ROZAWOOD GUITAR REVIEW
(TRANSLATION)
RB-77 BLUES STEELSTRING

By Christian Veith

Once upon a time a cruel king who governed a country forbade all arts and crafts from other lands. As such, a poor luthier had to make his beloved musical instruments secretly in a small cellar workshop. Only when the cruel king was deposed and a benefactor offered to invest some money was our luthier able to practise his art freely.

Such words describe Roman Zajicek, guru of Czech manufacturer ROZAWOOD on how he started as a luthier. In time he found the way for his rare creations to the German market. On one hand his models respectfully follow traditional designs (Pre-war), but on the other hand he is not afraid of using modern designs on a grand scale.
For our test we are chose the guitar type known as ROZAWOOD BLUES (RB). This guitar comes from a modified basic OM body, which is however slightly deeper and wider. A system of two digits appendixes to the instrument's model with alphabetical indication – always from      one (1) to nine (9) – distinguishes basic specifications of ROZAWOOD guitars. The first digit denotes design and outfit while the second digit assigns tonewood selection. The tested instrument was made by order. Some characters may be added to reflect special customer requirements.

CONSTRUCTION

The first distinguishing feature of RB-77 is the Alpine Spruce top, which was dried in the woods for 75 years. The wood is figured giving it a ‘three-dimensional’ look indicating stiff bearclaw spruce. Equally nice is the Hawaiian Koa (aged for 11 years) used for the back and sides, which is flamed. Such effects of the woods must be matched with elaborate adornment.
General appearance from the top side is characterized by grand-scale using of mother-of-pearl.  Mother-of-pearl ornaments its outer edge as well as all of the fingerboard and headstock.
The fingerboard is bound on both sides with Rio-palisander, which continues to the rosette around the soundhole in the form of an open circle with mother-of-pearl trims. The pickguard is made from Rio-palisander too .The highly figured pickguard and rosette (both made from one piece of wood) attests to Roman’s taste for details.
Body and neck binding, heelcap, endpiece and headplate from front and back sides: everything is again Rio-palisander. And if that is not enough, the back is purflied by herringbone strip. Almost like naked in contrast to all these is the standard bridge – in any case bridge pins are with mother-of-pearl dots.

The top is coated by decent “Brownburst" for harmonious matching of colours, which on the edge is almost the same colouration as the Koa sides.
The neck is completely made from one piece of wood. The question is whether it is necessary or not. Anyway it denotes the intransigent process of ROZAWOOD manufacture.
By paying tribute to forefathers, Zajicek dispenses with his own headstock design and reverts to pre-war Martin square-straight headstock. The bracing used is a modified X-Bracing system. It is in principle scalloped bracing, only the treble rib goes to the side uniformly. Every ROZAWOOD top is in addition tuned by tapping on and subsequent corresponding adjustment (tap-tuning), which results in the best resonance.
In the neck block is access to a two-way adjustable truss rod which (as the term implies) moves in double directions, which allows superfine setting. Because it is hidden behind the front brace, it requires a special angular key for adjustment.
HANDLING AND SOUND
The body of ROZAWOOD RB-77 lies, despite slight enlargement, safely and compactly on your body. For the neck construction, both traditional and modern design attributes were combined to meet customer demand .The neck is characterised, quite like a pre-war model, by an expressive V-profile with distinct width detraction from body to peghead. Completely modern is it in comparison with its generally smaller thickness. To cater for customers with gentle fingers, the string action is low.
It is well-known that Waverly tuners are first-rate (which implies also the price). First-rate is also their effect. Select snakewood tuner knobs match their colour shade to the rosewood headstock. Excitedly we elicit from this beauty the first tones – and we are pleasurably bewitched!               A “Blues” guitar is normally associated with knotted guitar sounds and low murmur strains but there is no hint of these in this guitar. The RB-77 brings out almost orchestral sound with nearly neverending upper tone stratification. Each tone produces its overtones.
Also above the deep, almost bulky bass lies pronouncedly fine colouring which is surely contributed by the koa. The midrange produces nice tones which are usually expected from the higher frequencies only.

The highs of course sing with   staggering force and incomparable brilliance. Quite effortlessly the RB-77 extracts individual tones which are not separated from the entire complex sound structure. And equally well she easily hems in solo lines by exuberant chords, without tinting them. Individual notes as well as chords form enormously quickly and radiate straight like a candle, almost untiringly and with perfect intonation in space. The guitar is loud, but with no yells, because it does not give off all its potential. When she talks, she speaks with natural authority and forcibility. To recommend RB-77 to special usage is difficult. In short: she can be used for everything which ought to sound beautifully. Her sound is in every range grand and elegant – with this guitar it is possible to play anything, and blues too.

CONCLUSION

ROZAWOOD RB-77 is worth every Euro. It holds all the more, if an instrument with such quality and made from such materials, and originates from other workshops would, in common circumstances cost much more. Only for additional top tap-tuning would one unnamed.
American producer demand a top-up price of USD 500. The advantage for the guitarist: on the basis of ROZAWOOD modular system the player has the possibility to compose the instrument himself. Who will then not put extra emphasis on lavish appearance, has the chance to get to his dreamt-of instrument with considerably more features. Especially to this guitar RB-77 I would like to say: New Czech Baroque! Fabulous!
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